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Performance Note

Some performers may find it helpful to observe that for each of the sonata’s three movements

the thematic source material is the same:

Source A

Source B
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Several examples of ways in which this material is transformed are given below.

Movement I: Vivace
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Movement I1: Adagio
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Movement IIT: Allegro moderato
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ECS Publishing No. 4596

I: ff (+16'ad lib.)

I1: ff

Ped.: ff
II/1, 11/ Ped.

Vivace (J. =ca. 72) lively, but not rushed; with freedom

for Eileen Hunt

Commissioned by the Green’s Farms Congregational Church, Westport, Connecticut
in honor of the twenty-fifth anniversary of the Aeolian-Skinner organ
and first performed on 11 March 1990 by Eileen Hunt

Sonata in C (duration ca. 12'00")

for organ
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James Woodman
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I: 8'stops (mf - f)

II: &' stops (pp - p)

Ped.: 16', (16, 8")

I/Ped., I1/Ped., I1/1

(Use of swell shades optional)

IL.

Adagio Jd =42 elegiac; highly inflected
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I11.

II: ff (+16')
Ped.: ff

L ff

I/Ped, I1/Ped., I1/1

Allegro moderato (J .=52) resolute, with a clear d. pulse
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sempre a tempo
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